T
<C
[ 4
-
i
p =
<<
s
<t
37
oc
<C
P
Q
-
o0
<C
| e |
(o=
r
-
g
2
o
Q.
<<
- =
=
o
0
=
=
=




-
- | )

——

11111

-

-

e
-

 S—
gyt
 _—
a9
- -
—
;
-

-Balahutrak cmop. / page 5/

Lydia Bodnar

Int

L
pe—
O
...._..llr._ . _“,.-.1.__ | P
.__..I-..ru qul

ng

}'ﬁ
-

=

-
-

S
grympux/ A Turn

ﬂosopomHa IMOYKA. Nigis bogHap-ban

|||||

llllll




Y meopi "bina xamu Ha nasyi’, 13
cepii "Mumb umms", cmapwul naH
cugumb Ha nagi, 06numMil COHAYHUM
ceimnom, nobnu3y BnacHoro ByguHky.
BiH ycamimHeHul, po3rnagae ceol
PO3KUQQAHi peyl, ane mpuMae rosiosy
mak, wob toro nornsg 6ys
ropgoBUMO KUHymMuu HA rnagaya.
Acnekm KOHdpoHmMauii mym €
BAXNUBUM,

bogHap-banarympak 3asBaxye: "Bu
HEe MOXeme YHUKHymuU moro gakmy,
WO mym NpucCymHs N0guHa.
Ocobucmicms. Bu moxeme Biguymu ii
IHQUBIgyanbHICMb 1 Xapakmep
Bupa3sy. I ue, cnpaegi, € mum, Wo gns
MeHe € Halsaxnusiwe".

Ypusok 31 cmammi Jxunn A.Kaun
“NMopmpem Mansapku”,
wypHan “Y mucmeumsi”, mimo 1985

In “Acclaim of Bench and Cane” an
aged gentleman sits alone on a sunlit
bench outside his home. He expects
no company, considering the way his
scattered belongings fill the space
beside him, but with head held high
his direct gaze confronts the viewer
proudly. The confrontational aspect is
important, the artist says. "You can't
escape from the fact that here is a
person, an individual. You can feel his
personality and character by his
expression, and that is really what 1s
fundamental to me.”

Edited excerpt from

“Portrait of a Figure Painter”,
by Jill A. Kyle,

“In Art”, summer 1985

Bina xamu Ha nasyi N° 2.

I3 cepii "Mumsb xummsa".
[lanip, ryaw, aksapens.
1981. 17,5x12,5.

Acclaim of Bench and Cane, #2.
“Lifestory Vignette” Series.
Watercolor, gouache, paper.
1981. 17,5 x 12,5 cm.
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1. I3 cepii “OparmeHmu”.

MNanip, onis, nozonoma, suwuska. 1998. 45x35.

i mpi

BuxkpageH

Dreams at Bay. “Fragments” Series.
Oil on paper, gold leaf, embroidery. 1998. 45x35 cm.
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3axucm.
[lepeBo, 010BO, N030/10MA, KONAX.
1992. 53x33x5.

Shelter.
Gold leaf, lead, collage, wood panel.
1992. 53x33x5 cm.

Ha cmopiHy 71:
YopHobune cBigyums. I3 cepii “Oparmenmu”.
Nanip, onis, no3onoma, konax. 1993. 37,5x27,5.

On page 71:
Chornobyl Deposition. “Fragments” Series.
0il, gold leaf, collage, paper. 1993. 37,5x27,5 cm.

Hikonu - Hikygu.
[lepeso, onig, N03070Ma, MIWAHA MEXHIKA.
1992. 53x33x7,6.

Never - Ever.
01l, gold leaf, wood panel, mixed media.
1992. 53x33x7,6 cm.

llle ogHe po3n'ammas.

I3 cepii “®parmeHmu”.

Manip, onig, N030/10MA, KONAX.
1993. 43x32,5.

Another Crucifixion.
“Fragments” Series.

0il, gold leaf, collage, paper.
1993, 43x32,5 cm.



YKa3u gecnoma.
[3 cepii “®parmeHmu”.

[lanip, onis, Konax.
1991. 30x23.

A Despot's Commandments.
“Fragments” Series.

01l collage, paper.

1991. 30x23 cm.
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